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ancient temple converted and adapted en bloc to serve as a Muslim
house of prayer. It will be enough perhaps to cast a rapid glance
at only a few of the more important Adil Shahi monuments such
as the Jami Masjid, Ibrahim Rauza, Gol Gumbaz and Mehtar
Mahal, to form some idea of the general characteristics of the style
they represent.

The Jami Masjid is the largest of its class in the Deccan, cover-
ing a total area of 116,000 square feet, of which the terraced portion
occupies 91,000 and the open court the rest. Unlike most other
mosques at Bijapur, it has bulbous domes, and its open court is
enclosed for the most part with side arcades. Otherwise severely
plain, the mihrab contains marvellous gilt decoration, representing
tombs, minarets, censers, chains, vases, flowers. Thereon are also
many inscribed medallions, from one of which we learn that
Muhammad Adil Shah (1626-1656), the seventh King of the Adil
Shahi Line, had ordered the making of this ornament in 1636,
although the building had been begun and almost completed by
All Adil Shah I (1557-1580). Aurangzeb, after his occupation of
Bijapur in 1686, used to offer his prayers in this mosque, and made
some additions to it.

Ibrahim Rauza, comprising in a walled enclosure two buildings
on high platforms, one a mausoleum, and the other a mosque,
facing one another across a tank, was built by Taj Sultana, the wife
of Ibrahim Adil Shah II (1580-1626), to serve in due time as her
own tomb; but the King, who pre-deceased his wife, was first buried
in it, and so it came to be known after his name. This monument
marks the zenith of exquisite refinement ever reached in the decora7
tive schemes and details employed on Adil Shahi buildings. The
mausoleum, which is on the east, contains the tombs of the Queen
Taj Sultana, Ibrahim Adil Shah II, his mother, his daughter Zohra
and his two sons. The mosque opposite has the usual arrangement